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INTRODUCTION

This marking scheme was used by WJEC for the 2017 examination. It was finalised after
detailed discussion at examiners' conferences by all the examiners involved in the
assessment. The conference was held shortly after the paper was taken so that reference
could be made to the full range of candidates' responses, with photocopied scripts forming
the basis of discussion. The aim of the conference was to ensure that the marking scheme
was interpreted and applied in the same way by all examiners.

It is hoped that this information will be of assistance to centres but it is recognised at the
same time that, without the benefit of participation in the examiners' conference, teachers
may have different views on certain matters of detail or interpretation.

WJEC regrets that it cannot enter into any discussion or correspondence about this marking
scheme.
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A LEVEL
MARKING GUIDELINES: Summer 2017
ENGLISH LITERATURE

COMPONENT 3: UNSEEN TEXTS

Section A: Unseen Prose

English Literature essays involve personal responses and arguments/discussions may be
conducted in a wide variety of relevant and effective ways. Choices of material for discussion
will vary from candidate to candidate and examiners must rely upon their professional
judgement and subject expertise in deciding whether or not candidates’ choices and
approaches are effective and valid when they fall outside the boundaries of the examples
noted below. Examiners are reminded that it is crucially important to be alert to the
unexpected or highly individual but nevertheless valid approach.

In the rubric for this section, candidates are required to analyse the prose passages in depth.
Cadidates are informed that they will need to take account of relevant contexts and other
readings, even though this is not re-stated in each question. They must use the
supporting extracts to enable them to do this but their responses might not be limited to
these. We should expect to see reference to contextual materials but examiners must bear
in mind that candidates should be writing a literary essay which is fully and relevantly
supported by references to contexts. Context-led essays with scant attention to the texts will
not be able to score highly because contextual references are useful here only insofar as
they illuminate the critical reading and appreciation of texts. Similarly, the use of critical
views will need to be fully integrated into the candidate’s discussion of the texts in light of the
chosen task; displays of critical reading which are divorced from the texts and task cannot be
rewarded highly.

The following guidelines indicate where and how rewards can be earned and offer
suggestions about the approaches candidates might take. When judging how much reward a
candidate has earned under the different assessment objectives, examiners must consult
the relevant assessment grid and look for a best fit which will then indicate a numerical mark.

Section A: Mark allocation

AO1 AO2 AO3 AO5

15 15 10 10
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Period 1880 — 1910

Q1

Analyse the following passage from Oscar Wilde’s The Picture of Dorian Gray
published in 1890. You must use the supporting extracts which follow the
passage to help you consider contexts and different interpretations.

AO1

Informed responses will demonstrate clear understanding of this extract. We will
reward creatively engaged responses for thoughtful and personal rather than
mechanical/literal approaches. Understanding and application of concepts will be
shown in the candidate’s grasp of the conventions of narrative fiction as well as the
candidate’s grasp of ideas and attitudes arising in the passage. Accuracy and
coherence will be seen in the way knowledge is used as well as in the candidate’s
ability to organise material and choose an academic style and register. Credit will also
be given for appropriate use of terminology.

At the lower bands, responses will be mostly descriptive and narrative with
understanding at a superficial level. Candidates will seek to engage with the narrative
but comments might be general. There may be lapses in expression and a lack of
organisation in the response. In Band 3, we should see increasing clarity as
candidates write with more relevance, a stronger focus upon the details of the
passage and an increasing understanding of the concepts of narrative fiction. There
will be fewer lapses in expression and at the top bands candidates will write
accurate, sustained and fully coherent responses with some increasing degrees of
creativity shown in Band 5 which, examiners must note, will find expression in
various, individual ways.

AO2

Analyses of the ways meanings are shaped will be strengthened by economical and well-
selected quotation and close reference. We will reward candidates’ success in dealing
with materials such as those below but these are only examples and other valid/ relevant
materials could be used and deserve equal reward.

In their responses to this question, candidates will gain credit for their ability to identify
and analyse elements of the passage such as:

o the presentation of multi-layered sensual experience in the introduction to set
tone/atmosphere

e observation of Lord Henry suggesting privilege, decadence and ease

e use of repetition to establish sub-textual ideas (e.g. “honey-sweet” and “honey-
coloured”) suggests something corrupt, cloying and sickly as well as superficial
attraction.

e the creation of a sense of luxury and the exotic/Persia and Japan

e “painterly “ writing — everything seen through the lens of Art e.g. flowers are
described in terms of decorative architecture (“black-crocketed spires”); roar of
London as organ music

e narrative perspective and the creation of suspense/curiosity in paragraph 3

e creation of a patrician/arrogant/condescending tone/attitude in the words of Lord
Harry which develop ideas introduced at the start of paragraph 2

e characterisation of Basil as an intense aesthetic/possible vulnerable individual

e use of aphorism/paradox/epigrams to denote attitude/outrageous comedy

e emphasis upon extreme male beauty using classical references such as Adonis
and Narcissus serve to create an erotic charge which is developed in a more
general discussion of male beauty

e satire upon the intellectual world and the church/use of hyperbole is both
amusing and outrageous in line with Lord Henry’s character.
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Band 1 responses will probably offer basic, descriptive/narrative accounts of the extract
with some feature-spotting. In Band 2 we might see descriptive approaches to some
features but by Band 3 there should be some increasingly purposeful writing about the
effects of language choices and the sequencing of the material. In Band 4 we should
expect some confident, well-focused analysis of the language (e.g. “jade-faced”; “bees
shouldering..”; “languidly” ) and the effect of this upon the reader’s impressions. In Band
5 there will be some confident and increasingly sophisticated analysis, perhaps taking in
many of the points above, and developing confidently an understanding and appreciation

of the disturbing blend of luxury, uneasiness, outrage and distaste which Wilde achieves.

AO3

In their approach to AO3, candidates must make use of the supporting extracts and may
bring to bear upon their analyses other contextual knowledge and understanding which
they have gained in the course of their study of the period.

Some key contextual points which could be rewarded if used relevantly in response to
this extract might be:

class structure and privilege in late Victorian England
the Aesthetic Movement

the influence of foreign cultures

coded sexuality; laws and censorship

anti-clerical ideas.

Those in the lower bands might write generally about contexts with inadequate linking to
the passage. Writing might be descriptive and superficial and reductive with some
misunderstanding. As we move into Band 3 there will be a better grasp of the connection
between the text and relevant contexts and by Bands 4 and 5 there should be
increasingly detailed and specific links with some exploration of ideas. In these higher
bands, it is expected that consideration of context will be integrated into the literary
analysis. In Band 5, we should expect to see subtle and illuminating connections
between text and context. Work in these higher bands should be capable of moving
beyond the given materials and referencing a range of relevant contexts, but examiners
should note that subtlety and sophistication might also be seen in the ways some
candidates make use of only what is given in the supporting extracts.

AO5

Candidates must approach AO5 by making use of the supporting extracts to address
alternative readings and, in addition, they are free to make use of the knowledge and
understanding they have gained in the course of teaching.

As they consider the supporting extracts and other relevant alternative readings,
candidates may approach AOS5 in 3 ways:

e by debating alternative ideas and multiple readings (including relevant theory-
based approaches)

e by engaging with critical material including specific references to and quotations
from other readers.

e acombination of both of the above.

In Band 1 no alternative reading might be offered. Some might rely upon offering an
alternative reading using phrases such as “This could mean ...or it might mean...” without
making much progress in this respect. Others might offer alternative readings which are
not supported by the text. By the top of Band 2 and into Band 3, candidates’ language
and technique is likely to be more speculative with some support but lacking in telling
detail. There should be confident writing in Band 4 with detailed and supported
discussion of possible readings which, moving into Band 5, will become sophisticated
and perceptive.
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Period: 1918-1939

Q1

Analyse the following passage from Virginia Woolf’s To The Lighthouse,
published in 1927. You must use the supporting extracts which follow the
passage to help you consider contexts and different interpretations.

AO1

Informed responses will demonstrate clear understanding of this extract. We will
reward creatively engaged responses for thoughtful and personal rather than
mechanical/literal approaches. Understanding and application of concepts will be
shown in the candidate’s grasp of the conventions of narrative fiction as well as the
candidate’s grasp of ideas and attitudes arising in the passage. Accuracy and
coherence will be seen in the way knowledge is used as well as in the candidate’s
ability to organise material and choose an academic style and register. Credit will also
be given for appropriate use of terminology.

At the lower bands, responses will be mostly descriptive and narrative with
understanding at a superficial level. Candidates will seek to engage with the narrative
but comments might be general. There may be lapses in expression and a lack of
organisation in the response. In Band 3, we should see increasing clarity as
candidates write with more relevance, a stronger focus upon the details of the
passage and an increasing understanding of the concepts of narrative fiction. There
will be fewer lapses in expression and at the top bands candidates will write
accurate, sustained and fully coherent responses with some increasing degrees of
creativity shown in Band 5 which, examiners must note, will find expression in
various, individual ways.

AO2

Analyses of the ways meanings are shaped will be strengthened by economical and
well-selected quotation and close reference. We will reward candidates’ success in
dealing with materials such as those below but these are only examples and other
valid/relevant materials could be used and deserve equal reward.

In their responses to this question, candidates will gain credit for their ability to
identify and analyse elements of the passage such as:

¢ the use of dialogue

e comic effects of hyperbole in creating tone/atmosphere

e narrative technique (use of free indirect discourse and stream of

consciousness)

the effect of introducing foreign terms (Boeuf en daube)

unconscious echoing of servant’s language in “done to a turn”

use of the children and their roles in structuring the extract

use of images of birds — significance of names

the ways moods are created in the extract — from cosy domesticity to mild

irritation, to playful detachment to darker concerns

e the ways Mrs Ramsay’s artistic/aesthetic temperament (and her vanity) is
established and how the reader’s feelings for her are manipulated

o the role of references to distant/exotic places (Mexico, Italy, India) in
establishing Mrs Ramsay’s interests/position in society

e the emphasis achieved by the repetition of “suffer” in the final paragraph.
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Band 1 responses will probably offer basic, descriptive/narrative accounts of the
extract with some feature-spotting. In Band 2 we might see descriptive approaches to
some features but by Band 3 there should be some increasingly purposeful writing
about the effects of language choices and the sequencing of the material. In Band 4
we should expect some confident, well-focused analysis of the language (e.g.
‘rummaged”; “seedy old gentleman..”; “diving through her own past”) and the effect of
this upon the reader’s impressions. In Band 5 there will be some confident and
increasingly sophisticated analysis, perhaps taking in many of the points above, and
developing confidently ideas about the different sorts of tension which Woolf
achieves.

AO3

In their approach to AO3, candidates must make use of the supporting extracts and
may bring to bear upon their analyses other contextual knowledge and understanding
which they have gained in the course of their study of the period.

Some key contextual points which could be rewarded if used relevantly in response
to this extract might be:

the British class system

servants and employers

middle class family life/values

bohemian/intellectual life (the Bloomsbury Group)

the role and status of females

literary developments in fiction (stream of consciousness).

Those in the lower bands might write generally about contexts with inadequate linking
to the passage. Writing might be descriptive and superficial and reductive with some
misunderstanding. As we move into Band 3 there will be a better grasp of the
connection between the text and relevant contexts and by Bands 4 and 5 there
should be increasingly detailed and specific links with some exploration of ideas. In
these higher bands, it is expected that consideration of context will be integrated into
the literary analysis. In Band 5 we should expect to see subtle and illuminating
connections between text and context. Work in these higher bands should be capable
of moving beyond the given materials and referencing a range of relevant contexts,
but examiners should note that subtlety and sophistication might also be seen in the
ways some candidates make use of only what is given in the supporting extracts.

AO5

Candidates must approach AO5 by making use of the supporting extracts to address
alternative readings and, in addition, they are free to make use of the knowledge and
understanding they have gained in the course of teaching.

As they consider the supporting extracts and other relevant alternative readings,
candidates may approach AO5 in 3 ways:

e by debating alternative ideas and multiple readings (including relevant theory-
based approaches)

e by engaging with critical material including specific references to and
quotations from other readers.

e acombination of both of the above.

In Band 1, no alternative reading might be offered. Some might rely upon offering an
alternative reading using phrases such as “This could mean ...or it might mean...”
without making much progress in this respect. Others might offer alternative readings
which are not supported by the text. By the top of Band 2 and into Band 3,
candidates’ language and technique is likely to be more speculative with some
support but lacking in telling detail. There should be confident writing in Band 4 with
detailed and supported discussion of possible readings which, moving into Band 5,
will become sophisticated and perceptive.

© WIJEC CBAC Ltd. 5

PMT



COMPONENT 3 SECTION A ASSESSMENT GRID

PMT

Band AO1 AO2 AO3 AO5
Articulate informed, personal and creative responses to literary Analyse ways in which meanings are Demonstrate the significance and Explore literary texts informed by
texts, using associated concepts and terminology, and coherent, shaped in literary texts influence of the contexts in which literary different interpretations
accurate written expression texts are written and received
15 marks 15 marks 10 marks 10 marks
5 13-15 marks 13-15 marks 9-10 marks 9-10 marks
e  sophisticated, creative and individual response to unseen text; perceptive, sophisticated analysis and apt, discerning use of supporting extracts apt, discerning use of supporting
ideas are thoughtful and response is fully engaged and relevant evaluation of writer’s use of language and perceptive, productive discussion of extracts
e  confident, perceptive application of literary concepts and poetic techniques to create meaning significance and influence of contexts mature and confident discussion
terminology confident and apt textual support confident analysis of connections of other relevant interpretations
o effectively organised; demonstrates flair; high levels of technical confident discussion of implicit meaning between unseen text and contexts of unseen text
accuracy and adopts a clear academic style and register autonomous, independent reader
4 10-12 marks 10-12 marks 7-8 marks 7-8 marks
. clearly informed, engaged and well-structured response to sound, accurate analysis and evaluation of sound, secure use of supporting extracts sound use of supporting extracts
unseen text writer's use of language and poetic sound, secure appreciation and makes clear and purposeful use
e sound and apt application of literary concepts and terminology techniques to create meaning understanding of significance and of other relevant interpretations
. expression is accurate and clear; response is organised and secure, apt textual support influence of contexts of unseen text
shows some evidence of an academic style and register sound, secure grasp of implicit meaning sound, secure understanding of
connections between unseen text and
contexts
3 7-9 marks 7-9 marks 5-6 marks 5-6 marks
e clearly engages with unseen text and response is mostly purposeful, detailed and mostly relevant clear use of supporting extracts clear use of supporting extracts
relevant analysis of writer's use of language and clear grasp of significance and influence makes clear and appropriate use
e« some sensible use of key concepts and generally accurate use poetic techniques to create meaning of contexts of other relevant interpretations
and application of terminology generally clear and accurate textual clear understanding of connections of unseen text
. reasonably coherent response; generally clearly organised; support between unseen text and contexts
expression generally accurate and clear, though there may be grasps some implicit meanings
some lapses
2 4-6 marks 4-6 marks 3-4 marks 3-4 marks
e  attempts to engage with unseen text and structure response, makes some valid points about writer's some use made of supporting extracts, some use made of supporting
though may not always be relevant; response may be restricted use of language and poetic techniques to but not always appropriate extracts, but not always
to a literal reading create meaning acknowledges the importance of contexts appropriate
e  some, though may not always be relevant, use of concepts and supports points by reference to unseen makes some connections between acknowledges that unseen text
terminology text unseen text and contexts can be interpreted in more than
e expression may feature some inaccuracies shows some grasp of implicit meaning one way
1 1-3 marks 1-3 marks 1-2 marks 1-2 marks
e  superficial approach to unseen text that may show only identifies basic language and stylistic little or no meaningful use of supporting little or no meaningful use of
partial/simple understanding features extracts supporting extracts
e  shows some grasp of basic terminology, though this may be discussion tends to be describes wider contexts in which texts attempts to present a view of
uneven narrative/descriptive in nature are written and received unseen text with partial
e errors in expression and lapses in clarity offers some support in the form of attempts to make superficial connections understanding
quotations or references which may not between unseen text and contexts.
always be relevant
0 0 marks: Response not worthy of marks or not attempted
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Section B: Unseen Poetry

In the rubric for this section, candidates are required to analyse the poem in depth. The
following guidelines indicate where and how rewards can be earned and offer suggestions
about the approaches candidates might take. When judging how much reward a candidate
has earned under the different assessment objectives, examiners must consult the relevant
assessment grid and look for a best fit which will then indicate a numerical mark.

Section B: Mark allocation

AO1 AO2

15 15
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'The Spring'

Q3

Analyse the following poem. Your response must include detailed
discussion of how meanings are shaped in the poem.

AO1

Informed responses will demonstrate clear understanding of this poem. We will
reward creatively engaged responses for thoughtful and personal rather than
mechanical/literal approaches. Understanding and application of concepts will be
shown in the candidate’s grasp of the conventions of poetry as well as the ideas and
attitudes arising in the poem. Accuracy and coherence will be seen in the way
knowledge is used as well as in the candidate’s ability to organise material and
choose an appropriate academic style and register. Credit will also be given for
appropriate use of terminology.

At lower bands, responses will be mostly descriptive and narrative with
understanding at a superficial level. Comments are likely to be general and
unfocused, often revealing a misreading or misunderstanding of the details of the
poem. There will most likely be lapses in expression and problems with organisation
in the response. In Band 3 we should see a stronger focus on the poem and an
increasing understanding and appreciation of poetic conventions and concepts in a
response that is mostly accurate and coherent. At the top bands, candidates will write
consistently accurate, sustained and coherent responses with clear evidence of
sophistication and perceptive reading in Band 5. Examiners must be aware that
candidates, particularly those in the higher bands, will find a variety of ways into the
text as they produce individual responses.

AO2

Analyses of the ways meanings are shaped will be strengthened by economical and
well-selected quotation and close reference. We will reward candidates’ success in
dealing with materials such as those below, but these are examples only and other
valid/relevant materials could be drawn upon and will earn equal reward. In their
responses to this poem candidates will be rewarded for their ability to identify and
analyse:

e language choices which reveal the state of mind expressed by the poem’s
voice

¢ the ways devices such as alliteration, personification and chiasmus
shape/enhance meaning

¢ how attitudes to nature/change/the theme of disappointment/unrequited love
are expressed
rhyme and metre

o the effect of different images upon the reader’s senses
how the contrasting moods of celebration and disappointment are
established/developed

o the effect of the structure (two 12 line sections)

¢ how, throughout the poem, subtle differences in tone are achieved.

Band 1 responses will probably offer basic, descriptive/narrative accounts of the
poem with some feature-spotting. In Band 2 we might see descriptive approaches to
some features but by Band 3 there should be some increasingly purposeful writing
about the effects of language choices, structure, imagery and the sequencing of the
material. In Band 4 we should expect some confident, well-focused analysis of the
language. In Band 5 there will be some confident and increasingly sophisticated
analysis, perhaps taking in many of the points above, and developing confidently an
understanding and appreciation of Carew’s rich and poignant blend of admiration,
celebration, wistfulness, disappointment and painful uncertainty which characterise
the poem.
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'The Mistake'

Q4

Analyse the following poem. Your response must include detailed
discussion of how meanings are shaped in the poem.

AO1

Informed responses will demonstrate clear understanding of this poem. We will
reward creatively engaged responses for thoughtful and personal rather than
mechanical/literal approaches. Understanding and application of concepts will be
shown in the candidate’s grasp of the conventions of poetry as well as ideas and
attitudes arising in the poem. Accuracy and coherence will be seen in the way
knowledge is used as well as in the candidate’s ability to organise material and
choose an appropriate academic style and register. Credit will also be given for
appropriate use of terminology.

At lower bands, responses will be mostly descriptive and narrative with
understanding at a superficial level. Comments are likely to be general and
unfocused, often revealing a misreading or misunderstanding of the details of the
poem. There will most likely be lapses in expression and problems with
organisation in the response. In Band 3 we should see a stronger focus on the
poem and an increasing understanding and appreciation of poetic conventions in
a response that is mostly accurate and coherent. At the top bands, candidates will
write consistently accurate, sustained and coherent responses with clear
evidence of sophistication and perceptive reading in Band 5. Examiners must be
aware that candidates, particularly those in the higher bands, will find a variety of
ways into the text as they produce individual responses.

AO2

Analyses of the ways meanings are shaped will be strengthened by economical
and well-selected quotation and close reference. We will reward candidates’
success in dealing with materials such as those below, but these are examples
only and other valid/relevant materials could be drawn upon and will earn equal
reward. In their responses to this poem candidates will be rewarded for their
ability to identify and analyse:

e simple/direct, unambiguous title

o impact/effect of the stanza form, rhyme scheme and metre

e the use of a variety of images: film, painting, architecture, sculpture, travel
and narrative (“the tale”)

effects such as alliteration, exclamation and repetition

punctuation — italics and dashes for emphasis and to develop thoughts
the use of short sentences

mood of self-condemnation/accusation

hints of contempt/accusation and sarcasm

didactic qualities of the poem

coalescence of attitudes into one of brave resolve at the conclusion.

Band 1 responses will probably offer basic, descriptive/narrative accounts of the
poem with some feature-spotting. In Band 2 we might see descriptive approaches
to some features but by Band 3 there should be some increasingly purposeful
writing about the effects of language choices, structure, imagery and the
sequencing of the material. In Band 4 we should expect some confident, well-
focused analysis of the language (e.g. “the statues of your errors”; “frozen
friends”). In Band 5 there will be some confident and increasingly sophisticated
analysis, perhaps taking in many of the points above, and developing confidently
an understanding and appreciation of Fenton’s subtle blend of frustration, blame,
self-accusation and resolve.
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COMPONENT 3 SECTION B ASSESSMENT GRID

AO1 AO2
Articulate informed, personal and creative Analyse ways in which meanings are
responses to literary texts, using associated shaped in literary texts
Band concepts and terminology, and coherent,
accurate written expression
15 marks 15 marks
13-15 marks 13-15 marks
sophisticated and individual response to e perceptive, sophisticated analysis
unseen text; ideas are thoughtful and and evaluation of writer’s use of
response is fully engaged and relevant language and poetic techniques to
5 confident, perceptive application of literary create meaning
concepts and terminology e confident and apt textual support
effectively organised; demonstrates flair; ¢ confident discussion of implicit
high levels of technical accuracy and adopts meaning
a clear academic style and register
10-12 marks 10-12 marks
clearly informed, engaged and well-structured | e sound, secure analysis and
response with clear understanding of the evaluation of writer’s use of language
unseen text and poetic techniques to create
4 sound and apt application of literary meaning
terminology and concepts e secure, apt textual support
expression is accurate and clear; responseis | ¢ sound, secure grasp of implicit
organised and shows some evidence of an meanings
academic style and register
7-9 marks 7-9 marks
clearly engages with unseen text and e purposeful, detailed and mostly
response is mostly relevant relevant analysis of writer’s use of
some sensible use of key concepts and language and poetic techniques to
3 generally accurate use and application of create meaning
terminology e generally clear and accurate textual
reasonably coherent response; generally support
clearly organised; expression generally e grasps some implicit meanings
accurate and clear, though there may be
some lapses.
4-6 marks 4-6 marks
attempts to engage with unseen text and e makes some valid points about
structure response, though may not always writer's use of language and poetic
2 be relevant to the question; response may be techniques to create meaning
restricted to a literal reading e supports points by some appropriate
some, though may not always be relevant, reference to unseen text
use of terminology e shows some grasp of implicit
expression may feature some inaccuracies meaning
1-3 marks 1-3 marks
superficial approach to unseen text that may ¢ identifies basic language and stylistic
show partial/simple understanding features
some grasp of basic terminology, though this e discussion tends to be
1 may be uneven narrative/descriptive in nature
errors in expression and lapses in clarity o offers some support in the form of
quotations from or references to
unseen text which may not always be
relevant
0 0 marks:
Response not credit worthy or not attempted.
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